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WRWKHVHHQGVLWPDLQWDLQV³DQH[WHQVLYHOLEUDU\DUFKLYHDQGVWXG\FHQWUHFRQWDLQLQJ
%XUJHVV¶V ERRNV PXVLF DQG SDSHUV´ The International 7KH )RXQGDWLRQ LV
FRQQHFWHGZLWK0DQFKHVWHU0HWURSROLWDQ8QLYHUVLW\DQGLVORFDWHGQHDULWVFDPSXV
LQFHQWUDO0DQFKHVWHUODUJHO\EHFDXVH%XUJHVVZDVERUQUDLVHGDQGHGXFDWHGLQ
and near the city.
 7KHPDWHULDOZHH[DPLQHGDWWKH,QWHUQDWLRQDO$QWKRQ\%XUJHVV)RXQGDWLRQ
FRYHUV DQ H[FHSWLRQDOO\ ZLGH UDQJH RI %XUJHVV¶V SRO\PDWKLF LQWHUHVWV DQG
DFKLHYHPHQWV %XUJHVV ZDV D ZULWHU RI SURGLJLRXV RXWSXW ±± VL[W\QLQH ERRNV





 ,Q WKLV ¿UVW DUWLFOH RI D WZRSDUW VHULHV ZH FRQVLGHU WKH LQÀXHQFH RI WKH
QLQHWHHQWKFHQWXU\5XVVLDQZULWHU)\RGRU0LNKDLORYLFK'RVWRHYVN\
RQWKHUHOLJLRXVDQGPRUDOWKHPHVPXVLFDOPRWLIVDQGRYHUDOOGLUHFWLRQVRI%XUJHVV¶V
WKLQNLQJ DQGZULWLQJ ERWK EHIRUH DQG ORQJ DIWHU%XUJHVV SXEOLVKHG KLV QRYHOA 
Clockwork OrangeLQ,QWKHVHFRQGDUWLFOHRIWKLVVHULHVWREHIRUWKFRPLQJ




WR FRPH LV WR H[DPLQH WKH FOXHV DQGZHLJK WKH HYLGHQFH FRQFHUQLQJ%XUJHVV¶V
UHIHUHQFHVLQKLVZULWLQJVWRPXVLFDQGWRUHOLJLRQDQGPRUDOLW\ZLWKXQDYRLGDEOH
attention given to A Clockwork Orange7KHXOWLPDWHDLPLVWRLOOXPLQDWH%XUJHVV¶V
DUWLVWLFFKRLFHVLQPDNLQJPXVLFDODQGUHOLJLRXVDOOXVLRQVPRWLIVDQGWKHPHVVXFK






1. Burgess and Dostoevsky 
 $QWKRQ\%XUJHVV IRXQG WKHZRUNV RI )\RGRU'RVWRHYVN\ WR EH SHUSOH[LQJ
EXW QRQHWKHOHVV LOOXPLQDWLQJ DQG LQ WKH HQG LQVSLULQJ ,Q ³6OHXWK RI 6RXOV´ D
UHYLHZRIDostoevsky D ELRJUDSK\E\ -RKQ -RQHV%XUJHVV FLWHV DQREVHUYDWLRQ
DERXWQLQHWHHQWKFHQWXU\5XVVLDQ OLWHUDWXUH³7ROVWR\IRUKHURHV*RJRO IRUPHQ
'RVWRHYVN\ IRU ER\V ±± DV VRPHERG\ QRW , RQFH VDLG´ %XUJHVV ³6OHXWK´
7KH SKUDVH ³'RVWRHYVN\ IRU ER\V´PD\ LPSO\ WKDW WKLV5XVVLDQPDVWHU¶VZRUNV
DUH OLPLWHG WR GHSLFWLQJ WKH H[SHULHQFH RI DGROHVFHQWPDOHV1RW FRLQFLGHQWDOO\
KRZHYHU LWZDV IURP'RVWRHYVN\¶VCrime and Punishment  WKDW%XUJHVV
DGPLWWHGO\GUHZLQVSLUDWLRQIRUZKDWLVIRUEHWWHURUZRUVHKLVPRVWZHOONQRZQ
ZRUNA Clockwork Orange%XUJHVV¶VQRYHOZDVDIWHUDOODERXWDGROHVFHQW
PDOHV DQG YHU\ YLROHQW RQHV WRRZKRZHUH ERWK VLPLODU WR DQG GL൵HUHQW IURP

















+LVZLOO WR SRZHU GULYHV KLP WR SURYH WKDW KH FDQ EH D ³VXSHUPDQ´ EH\RQG
JXLOWDERYHWKHLVVXHVRIJRRGDQGHYLO+LVGHVLUHIRU³GLVSODFHGYHQJHDQFH´
PDNHV KLP DVVRFLDWH WKH SDZQEURNHU $O\RQD ,YDQRYQD ZLWK KLV RZQ PRWKHU
3XONKHULD$OH[DQGURYQDDJDLQVWZKRPKHKDUERUVVRPHGHHSUHVHQWPHQWVDERXW
KLVXSEULQJLQJ+LVODFNRIUHOLJLRXVEHOLHIVRUDQ\PRUDOIUDPHZRUNOHDGVKLP
SDUDGR[LFDOO\ WRKRSHIRUUHGHPSWLRQWKURXJKSXQLVKPHQW+LV LQQHU WXUPRLO
D IRUPRIPDGQHVV OHDGVKLP WRNLOO SDUDGR[LFDOO\ LQKRSHVRI UHJDLQLQJ VRPH
FRQWURORYHUKLPVHOI³3DLQDQG6X൵HULQJ´





 )RU WKH UHVW RI WKH QRYHO 5DVNROQLNRY SDVVHV WKURXJK YDULRXV VWDWHV RI
WRUPHQWHGGHOLULXP DOWHUQDWHO\FRQVXPHGE\JXLOW E\ IHDURIGLVFRYHU\ DQGE\
strange compulsive desires to call attention to himself and confess his crimes in 
KRSHRIDWRQHPHQW+HLVSXUVXHGE\WKHGHWHFWLYH3RU¿U\ZKRVXVSHFWVKLPRQ
psychological grounds but has no proof. He becomes emotionally attached to the 
VDLQWO\6RQ\DDWHHQDJHGJLUOZKRKDVWXUQHGWRSURVWLWXWLRQVROHO\WRSURYLGHIRU
KHU LQGLJHQW IDPLO\(YHQWXDOO\5DVNROQLNRY FRQIHVVHV KLV FULPHV WR6RQ\D EXW






























 9LROHQW FULPH DQG UHOLJLRXVEDVHGPRUDOLW\ DUH LQWHUWZLQHG WKHPHV LQ ERWK
Crime and Punishment and A Clockwork Orange, though these themes are 
QDWXUDOO\H[SUHVVHGWKURXJKORFDOLQÀHFWLRQV$V%XUJHVVUHÀHFWVRQ'RVWRHYVN\
³7KHQRYHOVPRVWDGPLUHG±±Crime and Punishment and The Brother Karamazov 
±±DUHLPPHQVHO\ORQJGHWHFWLYHVWRULHVVHDVRQHGZLWKWKH5XVVLDQVRXO´%XUJHVV
⑥
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³6OHXWK´%\ FRPSDULVRQA Clockwork Orange might be described as a much 
VKRUWHUFULPHVWRU\VHDVRQHGZLWKDQ(QJOLVK&DWKROLFVRXO
 7KH LQÀXHQFHVRI'RVWRHYVN\DQG5XVVLDQFXOWXUHRQA Clockwork Orange 
ZHUHVWURQJLQGHHG$FFRUGLQJWR$QGUHZ%LVZHOO%XUJHVV¶VELRJUDSKHUDQGWKH
FXUUHQW GLUHFWRU RI WKH ,QWHUQDWLRQDO$QWKRQ\%XUJHVV )RXQGDWLRQ%XUJHVV UHDG
Crime and PunishmentLQ(QJOLVKWUDQVODWLRQDQGZDVOHDUQLQJ5XVVLDQEHIRUHDQG
GXULQJWKHWULSKHPDGHWRWKH6RYLHW8QLRQZLWKKLV¿UVWZLIH/\QQHLQ-XQHRI






of A Clockwork Orange%LVZHOO
 $JRRGSDUWRIWKHWULSZDVVSHQWLQ/HQLQJUDGIRUPHUO\FDOOHGDQGQRZDJDLQ
FDOOHG 6W 3HWHUVEXUJ WKH FLW\ZKLFK DV WKH VHWWLQJ RICrime and Punishment 
%XUJHVV SDUWLFXODUO\ ZDQWHG WR VHH :KLOH WKHUH %XUJHVV KDG D PHPRUDEOH
conversation about Crime and Punishment³>$@ZDLWHULQD/HQLQJUDGUHVWDXUDQW
VDLGWRPHµ,WZDVDFULPHWRZULWHLWDQGLWLVDSXQLVKPHQWWRUHDGLW¶´%LVZHOO
%XUJHVV ³6OHXWK´7KHPRUGDQWZLW RI WKLV UHPDUNPLJKWEH FRQVLGHUHGD
SHUIHFWH[DPSOHRIZKDWZLWKVRPHUHVHUYDWLRQFRXOGEHFDOOHG6ODYLFKXPRUZHUH










LQ LWV WLWOH7KH VHQVH WKDWZHDUH DOOJXLOW\ DQGDUH DOOGHVHUYLQJRISXQLVKPHQW
crosses sectarian lines. 
2. Two Literary Ancestors of Young Alex
 1HYHUWKHOHVVLQUHVSHFWWRVXFKLVVXHVDVIUHHZLOODQGUHGHPSWLRQ%XUJHVV
considers Crime and PunishmentWREHVHULRXVO\ÀDZHGFODLPLQJWKDWLW³JRHVWRR
IDUSHUKDSVEXWDUHFHQWUHUHDGLQJRIWKHERRNZRUULHGPHEHFDXVHLWDOOVHHPHG


















inadvertently becomes murderous. Helping his friend Raymond settle a personal 
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VFRUH ZLWK PHPEHUV RI WKH 0XVOLP FRPPXQLW\ 0HXUVDXOW VKRRWV DQG NLOOV DQ
$UDEZKRPKHGRHVQRWHYHQNQRZ LQDQDFWRI VXQEOLQGHGPRUDO LQGL൵HUHQFH
DQGSDVVLYLW\,QGHHGKLVYLROHQWDFWVHHPVQRWHYHQWRLQYROYHKLPDVKHVWDWHV











DQGHYROYHVORZO\ UHDFKLQJFODULW\RQO\ZKLOHKH LV LPSULVRQHGDQGKDV WLPH WR
FRQWHPSODWHKLVRZQLPSHQGLQJH[HFXWLRQ
 0HXUVDXOWOLNH5DVNROQLNRYPD\EHFRQVLGHUHGDFDVHRIDUUHVWHGGHYHORSPHQW
ERWK VRFLDOO\ DQG SV\FKRORJLFDOO\ DQG DV VXFK WKH WZR FKDUDFWHUV DUH OLWHUDU\
ancestors to the protagonist of A Clockwork OrangeWKH\RXQJ%ULWLVKVRFLRSDWK






WKXJVZKR URDP WKH VWUHHWV LQ QLJKWO\ RUJLHV RI YLROHQFH$OH[¶V FULPHV LQFOXGH


















 ,QGHHG WKLV³WUHDWPHQW´ZKLFKDPRXQWV WR$OH[¶VPRUDOFDVWUDWLRQ LVZKDW
PRVWGHHSO\ WURXEOHV%XUJHVV ,Q WKHQDPHRI VRFLDO RUGHU WKH VWDWHKDV UREEHG
$OH[RIKLVIUHHZLOOKLVDELOLW\WRPDNHLQGHSHQGHQWPRUDOFKRLFHV,WFRXOGEH
DUJXHG±±DQGSHUVXDVLYHO\WRR±±WKDWH൵HFWLYHO\QHXWHULQJVHULDOSHUSHWUDWRUVRI
violent crime provides a valuable service to society. But Burgess recoils from such 
VRFLDOHQJLQHHULQJGHFU\LQJLWDVWKHWKLQHQGRIDWRWDOLWDULDQZHGJHVWDWLQJ³,Q






$OH[ UHJDLQV KLV VHQVH RI IUHH ZLOO DQG KLV NQRZOHGJH RI WKH DELOLW\ WR FKRRVH
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 $OH[¶V DWWDLQPHQW RI PDWXULW\ LV VHULRXVO\ FRPSURPLVHG KRZHYHU E\ WKH
HQGLQJRI6WDQOH\.XEULFN¶VFRQWURYHUVLDODGDSWDWLRQRIWKHQRYHOLQWKH¿OP
RI WKH VDPH WLWOH7KH FRQWURYHUV\ DURVH ODUJHO\EHFDXVH.XEULFNEDVHGKLV¿OP
DGDSWDWLRQRQWKH$PHULFDQHGLWLRQRIWKHQRYHOZKLFKIRUVXSSRVHGFRPPHUFLDO
SXUSRVHVRPLWV$OH[¶VDUULYDODWPDWXULW\LQFKDSWHUWZHQW\RQHDQGHQGVLQVWHDG
ZLWK $OH[¶V MXELODQW UHELUWK WR WKH SRVVLELOLWLHV RI PD\KHP LQ FKDSWHU WZHQW\
complemented by his fully regained ardor for the music of Beethoven. 
3. Burgess’s “Christian Sermon” on Free Will
 6RRQDIWHUWKH.XEULFN¿OPSUHPLqUHGLQDQGIRUPDQ\\HDUVDIWHUZDUGV
%XUJHVV KDG WR GHIHQG KLV  QRYHO RI WKH VDPH WLWOH DJDLQVW FKDUJHV WKDW LW
JORUL¿HG DQG　JODPRUL]HG YLROHQFH DQG VXSSRVHGO\ SURYLGHG PRGHOV IRU FRS\
FDW YLROHQFH LQZD\V FRQWUDU\ WR KLV LQWHQWLRQV %XUJHVV ³,QWHUYLHZHG LQ ,WDO\
LQ´SDUDV,QGHHG.XEULFN¶V¿OPA Clockwork Orange, may have 





LVDSKLORVRSKLFDO LQTXLU\ LQWR WKHQDWXUHRIJRRGDQGHYLOH[DPLQHG LQ OLJKWRI
WKHRORJLFDOLVVXHVUDLVHGE\WKH&KXUFK)DWKHU6W$XJXVWLQHRI+LSSR









GHSLFWLRQV RI YLROHQFH DQG VH[XDOLW\ DQG WKHLU SRWHQWLDO IRU SURYLGLQJ QHJDWLYH
PRGHOVIRU\RXQJSHRSOHWRLPLWDWH%XUJHVV³,V&ORFNZRUN2UDQJH'DQJHURXV"´
 7KURXJKRXW DOO RI KLVZRUNV QRW VLPSO\ LQA Clockwork Orange %XUJHVV
LQVLVWV WKDW IUHHZLOO WKH ULJKW WR FKRRVH EHWZHHQ ULJKW DQGZURQJ LV FHQWUDO WR
WKHKXPDQLW\RIHYHU\VLQJOHSHUVRQERWK OLYLQJDQG¿FWLRQDO7KUHH\HDUVDIWHU
.XEULFN¶V ¿OPPXGGLHG WKH PRUDO DQG WKHRORJLFDO ZDWHUV %XUJHVV FRPPHQWHG
DJDLQ ³,QD VHQVH WKLVERRN >A Clockwork Orange@GRHV VWDWHZKDW ,¶PDOZD\V
WU\LQJWRVWDWHLQP\ZRUNWKDWPDQLVIUHHWKDWPDQZDVJUDQWHGWKHJLIWRIIUHH





VDQFWLI\LQJ JUDFH WKURXJK GLYLQH LQWHUYHQWLRQZKLFK LQ$XJXVWLQLDQ WHUPV LV DQ
DEVROXWHUHTXLUHPHQWEHIRUHWKHFRUUXSWLQJIRUFHVRI2ULJLQDO6LQFDQEHFRXQWHUHG
DSRVLWLRQZKLFK WKHRORJLFDOO\ LV DOVR DPDMRU VRXUFHRI&DOYLQLVP%XW VXFK
GLYLQHLQWHUYHQWLRQLVQRZKHUHLQHYLGHQFHLQA Clockwork Orange. 
 %LVZHOODUJXHVSHUVXDVLYHO\ WKDW$OH[¶VYDFLOODWLRQEHWZHHQUHWXUQLQJ WRKLV
IRUPHUZD\ZDUGQHVVDQGDFFHSWLQJWKHREOLJDWLRQVRIPDWXULW\ODWHLQWKHQRYHOFDQ
EHXQGHUVWRRGLQUHODWLRQWRWKHWHQVLRQEHWZHHQVWULFW$XJXVWLQLDQLVPDQGWKHPRUH














 The bifurcated endings of A Clockwork Orange FDQ FRQVHTXHQWO\ EH
XQGHUVWRRG LQ $XJXVWLQLDQ DQG 3HODJLDQ WHUPV )LUVW %LVZHOO QRWHV ³%\





LQ WKH VHQVH WKDW $OH[ DFNQRZOHGJHV KLV SRWHQWLDO IRU JRRGQHVV
DXWRQRPRXVO\ ZLWKRXW WKH GLUHFW LQWHUYHQWLRQ RI GLYLQH JUDFH$W QR
SRLQWGRHVKHH[SUHVVUHPRUVHIRUKLVIRUPHUZLFNHGQHVV\HWWKHSRVLWLRQ




















DSSURYHG RI .XEULFN¶V SUHVHQWDWLRQ RI$OH[ %XUJHVV FULWLFL]HV 'RVWRHYVN\ IRU
WKHZD\V LQZKLFKKH FRQVWUXFWHGKLV FHQWUDO FKDUDFWHU ³7KHQRYHOZRXOGKDYH
EHHQPRUHLQWHUHVWLQJLI5DVNROQLNRYFRXOGKDYHEHHQDGHFHQWVDQH\RXQJPDQ
turned into a murderer by social or metaphysical pressures beyond his control. 
%XW 5DVNROQLNRY LV D QHXURWLF DQG SHUKDSV HYHQPDG &RPH WR WKLQN RI LW DOO
'RVWRHYVN\¶VFULPLQDOKHURHVDUHPDG´%XUJHVV³6OHXWK´6LPLODUO\WKH)UDQFR
$PHULFDQOLWHUDU\FULWLF5HQp*LUDUG5HQp7KHRSKLOH*LUDUGZULWLQJ
in Resurrection from the Underground: Feodor Dostoevsky ¿QGV IDXOWZLWK WKH
ending of Crime and Punishment E\ REVHUYLQJ WKDW ³LQ VSLWH RI 6RQ\D DQG WKH
&KULVWLDQFRQFOXVLRQ >LW@ VWLOO UHPDLQVTXLWHGLVWDQW IURP¿QDOFHUWDLQW\´ *LUDUG
%XUJHVVPD\KDYHWULHGWRHUDGLFDWHVXFK'RVWRHYVN\LDQXQFHUWDLQW\ZKHQKH
adapted elements from Crime and Punishment LQWRKLVRZQQRYHOA Clockwork 





D&KULVWLDQE\KLV OLWHUDOO\ VDLQWO\PRWKHUEXWZKR WKHQ UHQRXQFHGKLV IDLWK DQG
⑭
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else in Crime and Punishment VD\LQJ ³,¶P XQFRPIRUWDEOH ZLWK 'RVWRHYVN\
EHFDXVHVDQLW\VRUDUHO\VHHPVWREHDWWKHFRUHRIKLVZRUN´%XUJHVV³6OHXWK´
%XW LQ KLV GHIHQVH 'RVWRHYVN\ PD\ KDYH EHHQ XQFHUWDLQ ZKHWKHU KXPDQV DUH




   Prophecy and hallucination are hard to separate. The great formless mind 
RI'RVWRHYVN\HQFORVHVXV DOO:HDUHDOO WKHGUHDPVRIKLVGHPHQWLD
)RU GHPHQWLD LI \RX ZLVK UHDG XQLYHUVH ZH FDQ QHYHU KRSH ZKROO\





KDUG WR GLVWLQJXLVK DV VRPHWLPHV WKH\PD\ EH RQH DQG WKH VDPH ,QZD\V WKDW
LPSO\ WKDW 'RVWRHYVN\ ZDV LQGHHG ³EHIRUH KLV WLPH´ WKHUH DUH LQWLPDWLRQV RI
'RVWRHYVN\¶VOLIHDQGZRUNLQWKHYLHZVRQPDGQHVVH[SUHVVHGE\WKHWZHQWLHWK
FHQWXU\6FRWWLVKSV\FKLDWULVW5'/DLQJ5RQDOG'DYLG/DLQJ/DLQJ















EDVHGPRGHO RI LQVDQLW\ GH¿QHG E\ WKH %ULWLVK FXOWXUDO DQWKURSRORJLVW *UHJRU\




GHPDQGVZLWK WKHDGGHG³.DINDHVTXH´FRPSOLFDWLRQ WKDW WKHFRQWH[W DQG WHUPV
DUHQRWFOHDUO\VSHOOHGRXWDQGWKHYLFWLPPD\QRWEHDEOHWRGH¿QHWKHVLWXDWLRQ











UDWKHU WKDQ RQ ³UHZDUG VHHNLQJ´)XUWKHU QHJDWLYH LQMXQFWLRQV DGG FRQWUDGLFWRU\
⑯









































moral choices.  
  ,QWKLVVHULHVRIUHÀHFWLRQVRQVDQLW\DQGIRUPVRIQRQVDQLW\DQGLQOLJKWRI
WKH SHUVSHFWLYHV RI%XUJHVV¶V FRQWHPSRUDULHV/DLQJ DQG%DWHVRQ ±± RU SRVVLEO\
LQVSLWHRIWKHP±±%XUJHVVPD\KDYHEHHQVXJJHVWLQJWKDW'RVWRHYVN\KLPVHOI
SRVVHVVHG RU OLNH D VKDPDQ LQ D WUDGLWLRQDO VRFLHW\ZDV SRVVHVVHG E\ D VRUW RI
GLYLQHPDGQHVVZKLFKLQVSLUHGKLVDUWEXWDOVROHIWKLPZLWKVHULRXVEOLQGVSRWVLQ





5. Burgess on Dostoevsky and Music
 %XUJHVV¶VIHHOLQJVZHUHQRWDWDOOPL[HGKRZHYHULQKLVDGPLUDWLRQIRUDZRUN
about'RVWRHYVN\ E\ VRPHRQHZKR NQHZKLP LQWLPDWHO\ GXULQJ KLV ODVW ¿IWHHQ
years. Dostoevsky: ReminiscencesZDVZULWWHQE\$QQD'RVWRHYVN\WKHDXWKRU¶V
VHFRQGZLIHDQGKLVZLGRZ,QKLVUHYLHZRIWKHERRN%XUJHVVWHOOVWKHSRLJQDQW
VWRU\ RI KRZ$QQD DQG )\RGRU LQLWLDOO\ JRW WRJHWKHU ,W LQYROYHG D FODVVLFDOO\
'RVWRHYVN\LDQGLOHPPDLQZKLFKWKHDXWKRUKDGWRSURGXFHDQRYHOZLWKLQDPRQWK
⑱
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RUHOVHVX൵HUDFULSSOLQJ¿QDQFLDOORVV
  'RVWRHYVN\ JRW GRZQ WR SURGXFLQJ KLV IRXUZHHN ERRN ,WZDV FDOOHG











RI )\RGRU'RVWRHYVN\¶VPXVLFDO SUHIHUHQFHV VHW LQ WKH FRQWH[W RI D UDUH KDSS\
LQWHUOXGH LQ KLV OLIHZKHQ)\RGRU DQG$QQD VSHQW FRQVLGHUDEOH WLPH LQ:HVWHUQ
Europe. As she describes their life abroad: “We left for three months and returned 
WR5XVVLDPRUHWKDQIRXU\HDUVODWHU'XULQJWKLVWLPHPDQ\MR\RXVHYHQWVRFFXUUHG
LQRXUOLYHVDQG,VKDOOEHHWHUQDOO\JUDWHIXOWR*RGIRUJLYLQJPHVWUHQJWKLQP\
GHFLVLRQ WR JR DEURDG7KHUH D QHZ KDSS\ OLIH EHJDQ IRU )\RGRU0LNKDLORYLFK
DQGPHZKLFKVWUHQJWKHQHGRXUPXWXDO IULHQGVKLSDQG ORYHDQGFRQWLQXHGXS WR
WKHGD\RIKLVGHDWK´'RVWRHYVN\$)RUWKRVHIDPLOLDUZLWK'RVWRHYVN\¶V









RSSRUWXQLWLHV LQ*HUPDQ\ WR HQMR\ FRQFHUWPXVLF$QQD GHVFULEHV'RVWRHYVN\¶V
SUHIHUHQFHV LQPXVLFGXULQJWKHLU WLPHLQ:HVWHUQ(XURSH³$OWKRXJKKHZDVQR
FRQQRLVVHXU)\RGRU0LNKDLORYLFKZDVYHU\IRQGRIWKHPXVLFDOZRUNVRI0R]DUW
%HHWKRYHQ¶V Fidelio 0HQGHOVVRKQ%DUWKRORG\¶VWedding March DQG 5RVVLQL¶V
Air du Stabat MaterDQGIHOWJHQXLQHSOHDVXUHZKHQKHOLVWHQHGWRWKHVHIDYRULWHVRI
KLV+HGLGQRWDWDOOFDUHIRUWKHZRUNVRI5LFKDUG:DJQHU´'RVWRHYVN\$
%HFDXVH'RVWRHYVN\KDGSHUVRQDOO\H[SHULHQFHGWKHLQGLJQLWLHVRISULVRQOLIHLWLV
QRWVXUSULVLQJWKDWKHZDVGUDZQWR%HHWKRYHQ¶VRQO\RSHUDFidelio. As Burgess 
H[SODLQV Fidelio³ZDVFHUWDLQO\DERXWOHWWLQJGHFHQWPHQRXWRIDQXQMXVWSULVRQ
DQGH[WROOLQJIUHHGRPDVDSROLWLFDOHVVHQFH´%XUJHVV³7KH1LQWK´5HJDUGLQJ
*LRDFKLQR5RVVLQL¶VStabat Mater%XUJHVVPDNHV5RVVLQL DFKDUDFWHU LQRQHRI
KLVERRNVOn Mozart: A Paean for WolfgangDQGKDV5RVVLQLVD\ZLWKQRIDOVH
PRGHVW\³*RGZDVDOZD\VD¿QHLQWHOOHFWXDOFRQFHSWEXWLW¶VKLVDOOWRRSK\VLFDO
son that inspired the loftiest music. My Stabat MaterIRULQVWDQFH´%XUJHVVOn 
Mozart,WLVZRUWKQRWLQJWKDWStabat Mater LVEDVHGRQDWKLUWHHQWKFHQWXU\
&DWKROLF K\PQ WR 0RWKHU 0DU\ VX൵HULQJ RYHU KHU 6RQ¶V FUXFL¿[LRQ %HFDXVH
&KULVWLDQWKHPHVXVXDOO\SUHRFFXSLHGWKHPLQGDQGZRUNVRI'RVWRHYVN\LWLVQRW





legends of the Holy Grail ʊWKHPHVDQGPRWLIVZKLFKZHUHXQOLNHO\WRLQWHUHVWD
5XVVLDQZULWHULPPHUVHGLQKLVRZQ2UWKRGR[DQG6ODYLFWUDGLWLRQV7KHFHQWXULHV
ROGFODVKRI FLYLOL]DWLRQVEHWZHHQ*HUPDQLFDQG5XVVLDQFXOWXUHV VKRXOGQRWEH
GLVFRXQWHG HLWKHU 0RUHRYHU IURP DQ DHVWKHWLF VWDQGSRLQW 'RVWRHYVN\ PLJKW
VLPSO\KDYHGLVDJUHHGZLWKWKHFODLP±±YDULRXVO\DWWULEXWHGWR0DUN7ZDLQ2VFDU
⑳










VHQVHRI UHVSRQVLELOLW\ WR OLWHUDWXUH WKDW ,FRPPHQG´%XUJHVV5HYLHZ ,QGHHG
WKHPHPRLU¿OOVDPDMRUJDSLQJHQHUDONQRZOHGJHRIWKHJUHDWQRYHOLVW:LWKRXW
$QQD'RVWRHYVN\¶VPHPRLU DQGZLWKRXW%XUJHVV¶V UHYLHZ RI LWZHZRXOG DOO
EH WKHSRRUHU IRUQRWNQRZLQJ WKDW)\RGRU'RVWRHYVN\HQMR\HG:HVWHUQFRQFHUW
PXVLF DQG WKDW KHKXPPHGPHORGLHV WRJHWKHUZLWKKLVZLIH%XUJHVV VKRZVKLV







 %XUJHVV KRZHYHU DOVR ¿QGV LQ $QQD 'RVWRHYVN\¶V Reminiscences clear 

















inspiration of Crime and Punishment %XUJHVVPLJKW QHYHU KDYH FRQFHLYHG WKH
novel A Clockwork Orange WKHZRUN IRUZKLFK MXVWO\RUQRW KH UHPDLQVPRVW
ZLGHO\NQRZQ
Conclusion and Anticipation
 ,Q WKLV ¿UVW DUWLFOH RI RXU SURMHFWHG WZRSDUW VHULHV ZH KDYH DWWHPSWHG WR
HVWDEOLVK DQG H[SODLQ DW OHDVW VRPH RIZKDWZH OHDUQHG DERXW$QWKRQ\%XUJHVV
IURPRXUYLVLW LQHDUO\WR WKH,QWHUQDWLRQDO$QWKRQ\%XUJHVV)RXQGDWLRQLQ
0DQFKHVWHU (QJODQG ,Q WKH SUHVHQW DUWLFOH ZH IRFXVHG RQ %XUJHVV¶V FRPSOH[
UHODWLRQVKLS ZLWK WKH ZRUNV DQG OLIH RI )\RGRU 0LNKDLORYLFK 'RVWRHYVN\ :H
DWWHPSWHG WR GHVFULEH WKH LQÀXHQFHV RICrime and Punishment on A Clockwork 
OrangeDORQJZLWKUHÀHFWLRQVRQWKHLPSOLFDWLRQVRI%XUJHVV¶VUHIHUHQFHVWR$OEHUW
&DPXV¶VH[LVWHQWLDOFODVVLFThe Stranger,ZKLFKDOVRSUHGDWHVA Clockwork Orange. 




URPDQWLFFRQFHUWPXVLF LQKLVRZQ OLIHDQG LQ UHODWLRQ WR'RVWRHYVN\¶VPXVLFDO
LQWHUHVWVDQGE\H[WHQVLRQWRWKHPXVLFDOHOHPHQWVIRXQGLQA Clockwork Orange. 
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%DWHVRQ*UHJRU\Steps to an Ecology of Mind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